
• Kineraw Mini Cameras Pre order offer

Kinefinity: Brand-new Digital Cinema Cameras

RC Podcast Episode #125 Shownotes

http://www.kineraw.com/enproduct.asp?EnBigClassName=KineRAW-MINI&EnSmallClassName=Price_Package
http://www.kineraw.com/enproduct.asp?EnBigClassName=KineRAW-MINI&EnSmallClassName=Price_Package


• ARRI Group: ARRI ALEXA SYSTEM REFRESHED WITH NEW XT MODELS

ARRI is refreshing its ALEXA product line, incorporating new features inspired by feedback from professional 
users. The ALEXA XT, ALEXA XT M, ALEXA XT Plus and ALEXA XT Studio cameras will replace all previous 
models except for the original ALEXA. Owners of existing ALEXA cameras will be able to purchase individ-
ual upgrades that deliver most of the features of the XT configuration.

All ALEXA XT models come with the new XR Module, a side panel that was co- developed with Codex to 
replace the previous SxS Module. The result is a smaller, lighter, more affordable and cable-free camera 
package that records ARRIRAW, ALEXA’s highest quality image output, inside the camera. ALEXAs can now 
capture ARRIRAW up to 120 fps onto exceptionally fast and rugged 512 GB XR Capture Drives. In addition 
to ARRIRAW, ProRes or DNxHD can also be captured to the XR Capture Drive for significantly longer record-
ing times as well as ProRes 4444 recording at 120 fps. With an SxS Adapter it is possible to record ProRes or 
DNxHD to a single SxS PRO card, thus protecting the inventory of existing cards. The XR Capture Drive of-
fers a number of different paths into post, using proven Codex workflows.

In-camera Filter Module IFM-1 allows ALEXA XT models to be rated at the base sensitivity of EI 800 without 
the need for external Neutral Density (ND) filters, even in bright sunlight. Filtering behind the lens rather 
than in front saves time and reduces weight, reflections and operational complexity. The Precision IRND fil-
ters used with the IFM-1 are based on innovative technologies that assure highest image quality and perfect 
color balance at all of the eight available densities, from ND 0.3 to ND 2.4.
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http://www.arri.com/press/press_english/press_release.html?tx_ttnews%5Btt_news%5D=1139&tx_ttnews%5BbackPid%5D=1781&cHash=76b7993af43e4f9d6b1ba5033a07bbc8
http://www.arri.com/press/press_english/press_release.html?tx_ttnews%5Btt_news%5D=1139&tx_ttnews%5BbackPid%5D=1781&cHash=76b7993af43e4f9d6b1ba5033a07bbc8


• Arri and Codex co-develop XR module for in-camera ARRIRAW

ARRI and Codex have co-developed a new upgrade option for all ALEXA cameras that allows internal re-
cording of ARRIRAW up to 120 fps. The XR Module is an affordable new side panel with various in-camera 
recording options, replacing the current SxS Module. It allows ALEXA owners to embrace the latest ad-
vances in recording technologies without having to purchase a new camera, exemplifying the concept of 
modular upgradeability that was built into the ALEXA design from its very beginnings.

• ARRIRAW is the highest image quality that can be output by ALEXA, delivering uncompressed, unencrypted 
image data that allows maximum flexibility in post. Many of the feature films that are shot with the ALEXA 
system choose to record ARRIRAW, but up until now such productions have had to use an external record-
ing device such as the Codex Onboard, either mounted on top of the camera or connected to it by a long 
cable. Responding to strong demand from the filmmaking community, the XR Module facilitates untethered 
shooting with a lighter, smaller and less expensive camera configuration.

• Marc Dando, Managing Director of Codex, comments: "During the transition from film to digital movie-
making, ARRI and Codex have formed a strong collaborative partnership and have been fortunate enough 
to have been the choice for so many feature films over the last couple of years. We decided to tie the cam-
era and recorder more closely together, based on input from our many customers around the world."

• ALEXAs with an XR Module can record ARRIRAW at up to 120 fps in-camera onto an exceptionally fast 512 
GB XR Capture Drive. In addition, ProRes or DNxHD can also be captured to the XR Capture Drive for sig-
nificantly longer recording times as well as ProRes 4444 recording at 120 fps. With an SxS Adapter it is pos-
sible to record ProRes or DNxHD to a single SxS PRO card. The XR Capture Drive contains highly reliable 
solid-state drive technology in a small and rugged aluminum housing, identical in shape to the current Co-
dex Capture Drives. At 6.7 Gbit/s, it is the fastest digital magazine available.
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http://www.codexdigital.com/news/Arri-and-Codex-co-develop-XR-module-for-in-camera-ARRIRAW
http://www.codexdigital.com/news/Arri-and-Codex-co-develop-XR-module-for-in-camera-ARRIRAW


• Jasons recent Canon 5DMklII rig

- Redrock Micro ultraCage | blue DSLR
- @letusdirect Shouder pad
-  @SmallHD Buy | SmallHD
- @rodemics  RØDE Microphones - VideoMic Pro
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http://store.redrockmicro.com/ultraCage-DSLR
http://store.redrockmicro.com/ultraCage-DSLR
https://twitter.com/letusdirect
https://twitter.com/letusdirect
https://twitter.com/SmallHD
https://twitter.com/SmallHD
http://www.smallhd.com/products/dp4-evf/buy.html
http://www.smallhd.com/products/dp4-evf/buy.html
https://twitter.com/rodemics
https://twitter.com/rodemics
http://www.rodemic.com/mics/videomicpro
http://www.rodemic.com/mics/videomicpro

